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RACHEL BAYLIS

My intention is to engage my audience by making connections. My subjects combine social issues with my love of making art. The viewer can make personal
associations, nding their own context within each piece. The links between one’s local community and the global community can seem fragmented, yet we
are connected. Everything is relational. Film and performance are important mediums for me as they provide immediacy. Film feels similar to the act of
painting. Instead of using paint, | use Im to create new compositions and images, and to explore the passage of time.

Many people today feel alienated and disenfranchised by national and global politics. But politics a ects every aspect of our personal lives. My work aims to
re ect people’s unique situations and issues, while demonstrating that they form part of a bigger political problem. At its heart is a reminder for everyone:
we do not have to repeat history with the next generation. My creative intention is to provide an experience for the viewer, to engage with and be curious
about, so they can make their own connections and recognise their own context. I'm throwing out the breadcrumbs; now the viewer can decide what

to do with them.
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JULIE CLEVERLY

In all civilisations, material possessions carry social and cultural meanings.
We use such things to identify and relate to ourselves and each other;

our possessions also enable us to make sense of the world and the societal
boundaries we live within. Objects and artefacts left from previous cultures
are used by contemporary society to judge, de ne and identify the level

of sophistication, development and success of past civilisations.

In my working process it is very important to search for and nd new
ways of representation and expression through sculpture; | use readily
available natural objects and items manufactured and produced by the
culture | inhabit to become the physical representation of an idea
conceived through the very culture it derives from. | seek to instigate
a social commentary by examining what objects can tell us and future
generations about contemporary society today by questioning what
are the attitudes prevalent in the media, business, industry, government
and general society towards contemporary issues.
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MICHAEL MADDISON

This installation builds upon smaller work | have made previously
using geometric elements. The base structure consists of three cubes
that are articulated together using lengths of elastic cord. The cord

is like a line drawing made in three dimensions. The patterns made
by the arrangement of the cord extend the geometric theme and
provide a counterpoint to the biomorphic forms that are



CHARLOTTE McCARTHY

| have been interrogating the core ideas of Material, Form and Space that | developed during my BA degree where | focused on
constructing large scale installations that aimed to entice the viewer into the spaces (or nests) that | had created.

This exploration has led to a range of multimedia works that vary from illusionistic metal cubes, photographic performance stills, tactile
soft-sculptural cones, fragile plaster eggs, imprisoning steel woven nest and intricate lace-like drawings made in both thread and plastic.

My current work explores the unique individual module/element within an assembly.

Construction is another key area to my practice; both in terms of the physical act of building a solid structure (often from unworkable



FRANCES ROBINSON

At the heart of my artistic practice are the ideas
of slow-looking, uncertainty and chance which
| explore through mark-making.

| have a meditative approach to both looking at
the world and my work. | am ‘looking to see’,
to experience the texture and sensation of
being in the world which | express through my
painting. | am interested in the appearance and
process of the world, e.g. the contours of the
landscape, light and shadow, recording how the
weather or man’s interventions shape the
surface of the landscape.

| aim to capture this within my mark-making
process by being completely absorbed in the
moment and in a position where | am not sure
what my next move may be. By using di erent



HELEN SILL

| explore questions of identity and the human
condition, utilising my love of drawing and
textiles. The embodied experience of being in
the world is central to my art practice as an
exploration of what it means to be human,
where narratives are intentionally ambiguous.

What does an artist do when faced with
a global pandemic and an artist’s block? Using
my sketch books and found objects as a starting















